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UPHOLSTERY IN DECORATION. 

By Lewis F. Day. 



[HE decorator is accustomed to place 
too much dependence on decoration 
for his effect. It is only natural, 
however unfortunate, tbat the lady 
of the house should resort to the 
expedient of trimmings, iringes, val- 
ances and the like. She knows noth- 
ing of decorations, and something 
about millinery, and in every diffi- 
culty she faces hack accordingly 
upon feminine choices. There is no 
such excuse for the decorator. His 
is a manly art, and remains for the 
most part in the hands of men. Why he should treat it in a 
womanish fashion is hard to understand, except that he has 




ing and cover it with plush, and it bas such a picturesque and 
pleasant effect when done that we cannot be surprised if we 
are threatened with a fashion of furniture which suggests the 
delicately masked prison of the lunatic, where everything is 
padded and made soft for fear he might dash out bis brains 
against it. There is no denying the beauty of the plush, and 
no desire to deny its effectiveness, even where entire dependence 
is placed upon it for effect ; but the practice of covering furni- 
ture with it entirely, even to the legs of the table, which are 
cased in close-fitting trousers of the same, buttoned, so to speak, 
with gilt nails, is not to be encouraged. It is admirably adapted 
to one purpose only, and that one to which it is not applied — 
namely, occasional decoration. By this is meant not little 
chairs and tables that are of no use, and that are as well out 
of the way, but the temporary embellishment of a room or hall 
that serves ordinarily some every-day purpose, with which rich 
decorations would be inconsistent. If on the occasion of some 
grand entertainment it were thought fit to metamorphose the 
servants hall into a reception-room, it would not be difficult at 
a very short notice, by the aid of a carpentry and plush velvet 
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come at last to regard it from a woman's point of view. What- 
ever the cause, it is a great pity that the professional ideal of 
decoration should be so flimsy. Interior decoration is properly 
but a recontinuation of the scheme of the architect, and even if 
the architect had no scheme it would be the business of the 
decorator to find one that was not out of keeping with archi- 
tectural dignity. It is always and everywhere the expedient of 
the inexpert and the ignorant to trust to something that will hide 
shortcomings and faults. The unskillful joiner depends upon 
polish, putty and paint to hide his clumsiness, and the inexpert 
designer trusts to flourishes to qualify the feebleness of the 
forms of his invention. It is not, perhaps, wholly the fault of 
the trademan if, in the desire to meet the public craze for 
cheapness, he resorts to the use of a material that does not ex- 
act that quality of workmanship which must always be more or 
less costly. It is so easy to glue op a piece of rough carpenter- 



to give it an air of absolute sumptuousness. On the other hand, 
a drawing-room of this character is more appropriate to ladies 
of the class that are accustomed to change their quarters with 
their protector, than to matrons who attach some idea of dig- 
nity, if not of sanctity, to their homes. We have long since 
become accustomed to chairs and sofas padded out of all shape, 
and it will be some time before folks are persuaded tbat the 
most comfortable settees are not necessarily those in which 
most woodwork is apparent ; but it was reserved for a genera- 
tion who imagine they are advanced in taste to cover the naked 
wood with stuff, even where there is no excuse of comfort. The 
abuse of plush and velvet generally is the more to be regretted 
that it is in itself so beautiful, and in its place, so useful in 
decoration. There is the dreadful device of planting little 
mirrors in a block of plush covered wood, with a view of set- 
ting off the mirror, and so it does set it off, as the velvet sets 
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off the wares of the jeweller; but the mirror is not exposed on 
the walls of a drawing-room for sale, and is certainly not of 
sufficient interest to have attention called to it particularly. 
The jeweller very naturally wants to show his trinkets off to 
advantage. The furnisher has to think of the room, and of its 
general effect as a background to its occupants. These little 
mirrors, isolated from their surroundings, shout at the beholder, 
" Come, look at me." It is tolerably obvious that the device 
best suited to the display of what is for sale is not best calcu- 
lated to secure the repose so essential to domestic decoration. 

With regard to trimmings, generally we have a great deal 
too much of them. There are few rooms that would not have 
been the better for a little less ornament, and a little more 
thought and judgment in its selection and distribution. But 
then, of course, it is easier to put pattern upon pattern than to 
select between them ; easier to tack on gimp than to know ex- 
actly when gimp is wanted. As to fringe in particular, it has 
been argued that because fringe is in its origin only the frayed 
ends of the stuff, knotted together to prevent further fraying, 



changed from a most tasteless to a most beautiful feature in a 
room. As to the right use of stuff as wall covering, that re- 
solves itself very much into a question of cost and cleanliness. 
That the effect of silk damask as a wall covering is more beau- 
tiful than that of painted paper is not to be denied. But the 
expense of it is proportionately greater, and except in the 
country would last no longer in a state of decent cleanliness 
than paper. The use of chintz for bedroom walls is more within 
the means of most men, and it is a capital plan so to cover the 
walls, so long as the chintz does not go down too near the 
skirting. A dado of wood, paint, matting, or whatever it may 
be, is necessary in such a case. Walls are sometimes covered 
with contrasting stuffs, the filling of one material, the dado of 
another; but there could not be a more unadvised proceeding. 
If you have stuff on one part of the wall there is all the more 
need for sterner decoration on the other ; and no more inap- 
propriate position for a textile fabric than the dado of a room. 
It is better that the dado should consist of something that can 
be washed. 
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therefore all fringe should be a part of the material to which 
it serves as a finish. But there is a mean between this some- 
what pedantic application of first principles and the monstrous 
fringes so-called, to which we have become so accustomed. The 
reasonable practice; would seem to keep always in view the 
origin of the fringe, so avoiding any use of it that is incongru- 
ous with the idea of such a trimming, and certainly to abstain 
from all such wooden absurdities as are called fringe. Tassels 
of wood are no less absurd. It is in curtain valances that these 
things run wildest. Arid there has been some consequent reac- 
tion of taste against valances altogether. But the abuse of 
them is no argument for their abolishment so long as reform is 
possible. It is no doubt a very good plan to hang curtains 
from a plain brass pole, but there are objections to that prac- 
tice, as well as prejudices against it, and there is no reason 
why we should not have valances so long as we can have them 
in good taste. As a rule the simpler the valance the bet- 
ter it will be. If half the* money wasted on heavy up- 
holstery were spent on bold embroidery, the valance might be 



Another common practice not to be upheld, is the use of 
velvet and the like for the panels of furniture. The stuffed 
panel of a chair is all very well, and so are all padded panels ; 
but the introduction of stamped velvet, in the form of door 
panels, or the covering of a cabinet, has nothing whatever to 
recommend it but its color and cheapness. These are far from 
excusing it. In all f urnitur* panels one feels that wood is what is 
most appropriate. What might not be done in inlay, or even fiat 
carving without very great expense? Even in painted panels 
one likes the wood to appear. Tiles do not form the most suit- 
able panels for furniture, but at least they suggest that they 
can be cleaned with the furniture in which they are framed. 



The Empire State Express, fastest train in the world, now 
leaves New York at 8.30 a. m., instead of 9 a. m. 

St. Louis has in the Southwestern Limited, or the New 
York Central, a perfect train. 
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